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Animal and Picture

“In logical [theoretical thinking, the animal and the picture
are considered to be different entities, with the likeness of
the depiction being a factor in the relationship between the
two. However, this differentiation is not present in magical
thinking - animal and picture are one. The magical qualities
of the picture are equally applicable to the animal. In logical/
conceptual thinking, the magical qualities of the picture are
not the logical cause of the animal’s death. But in magical
thinking, the killing in the picture - the drawing of the

arrow - is the same as killing the animal. This is the nature
of parallelism and unity. Humans can be animals, pictures
can be animals. Posited here is a tangible oneness and real
singularity, not a symbolic meaning.

Another important factor in this kind of magical thinking is
the absence of the concepts of time and space. In the logical
thinking of Kant, space and time are those principles of em-
pirical knowledge which - as prerequisities for the possibil-
ity of experience - are prerequisites for the possibility of the
objects of experience. Space is an essential precondition of
reality in order for external perception to be possible.

This is not the case with magical thinking. When the
conjuror fires an arrow - an arrow that is supposed to kill
an animal hundreds of miles away - the concept of space is
nullified. Through this magical act, the two locations that
form the arena for this act are merged into one. All spatial
barriers are destroyed and a unity of objects is established.

It is exactly the same with perceptions of the concept of
time. As with space, time merges with the visual objects to
form a unified whole.

Not only does the arrow that was fired for magical purposes
have an impact in a completely different place, but the im-
pact also occurs at a completely different time. This merg-
ing, this unity joins together two topics of thought that are
unconnected in conceptual thinking.

The opposition within unity also applies to the notion of

death. The dead are the alter ago of the living in the same
way that the picture is the alter ego of the animal. A divi-
sion between the symbolic and the real, between meaning
and existence, between soul and body has not yet occured.
The deceased move to another land where they continue to
exist. They live there with body and soul, unseparated from
their previous bodily existence. The dead and the living are a
whole, a unity. (...)

These are the characteristics of magical thinking - the think-
ing of primeval times. Even today, all of us carry this type

of thinking within ourselves. It lives in the substrata, in the
unconscious, in what is felt. The writing is on the wall, as we
still say today. Surviving within such words and phrases is
the original layer of early thinking, magical thinking.”

Herbert Kiihn: Vorgeschichte der Menschheit (Prehistory of Man),
Cologne: DuMont Schauberg 1962, p. 110-111.



twosome assembly

Seeing the death of an animal - or rather seeing a dead animal -
intensifies the sense of one’s own aliveness and yet it can still
be unbearable because it always involves a confrontation with
the transience of life in general. Pictures of dead animals - as
have been produced for millennia - are pictures of absence
within substance. Death itself remains invisible and
intangible. The dead body serves as a metaphor for death.

The series of collages on show at reception were made

using images of dead animals that Jens Ullrich found on the
internet. Most of images are photographs taken by hunters or
anglers of their prizes. In many of these trophy photographs,
there is a clear attempt to present the animals as if they

were asleep. The violent nature of their death is frequently
concealed - the bloody wound on the polar bear is covered
with snow; the hunter holds the head of the slain leopard as
though it were still alive; the angler cradles the dead catfish in
his arms as if straining to momentarily prevent the animal’s
rigorous movements. This oscillation between wanting to
prove that the animal is actually dead while simultaneously
not being able to bear the fact that its death was brutal and

violent - this is what makes these images so powerful. Jens
Ullrich has removed the people and their triumphant poses
from the photographs. Instead he has given each animal
another animal for company. The loneliness of the dead
animal is thus overcome by a togetherness with an artistic
animal depiction. These sculptures and drawings from

all different epochs of art and cultural history appear like
guardians or custodians of the dead animals to which they
have been allocated. Whether in the form of cave paintings,
the tribal and folk art of various regions and eras, or the more
abstract animal sculptures of the 20th century - the focus is
always on creating an impression of vitality, on reaching an
artistic understanding of an animal’s essence as expressed

in its poise and movement. While the artists worked to make
lifeless materials appear alive, the hunters and anglers try to
manipulate the animal they have killed so that it still appears
alive for the photograph. In both cases, the intensity

is strongest in the transitional area between alive and dead.
The goal is to capture life, to understand the essence of the
animal and to approach the unfathomable nature of death.
When viewing the pictures, one experiences the intimate
moment in which the soul (or life itself ?) flows back and forth
between the animal’s body and the artistic representation. The
transience of life finds a place of shelter in the materiality and
symbolic power of the artistic animal depictions.

Jens Ullrich (*1968 in Tukuju/Tanzania) studied in Diisseldorf
and lives in Berlin.

Our special thanks go to VAN HORN | Daniela Steinfeld,
Diisseldorf
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About the Gallery

We are pleased to announce the opening of reception for
September 25th, 2009 with the exhibition twosome assembly
by Jens Ullrich. In November British painter Guy Allott will
show his latest work at reception.

The gallery presents international contemporary art
(painting, drawing, photography, video, installation).

Our main focus lies on the work of young emerging artists,
complemented by shows of outstanding 20" century and
21% century artists.

The gallery is located at Kurfiirstenstrafe 5/5a, south

of Potsdamer Platz. Nearest U-Bahn stations are
Kurfiirstenstrafe (U1) and BiilowstraRe (U2). Buses M48 and
M8s stop at KurfiirstenstraRe (corner of Potsdamer Strafe).
We look forward to welcoming you to the gallery.

News

Tiere Lesen Text, Reading at reception

We cordially invite you to Tiere Lesen Text, a reading of
selected texts that deal with the complex relationship of
humans and animals. The reading takes place within the
framework of Jens Ullrich’s exhibition twosome assembly
and is accompanied by a slide show arranged by the artist
(reading in German language).

Thursday, October 29, 2009, 7 pm

Special Opening Hours during art forum berlin

During the art forum berlin we have special opening hours:
Saturday, September 26, 10 am-8 pm
Sunday, September 27,12 am-6 pm

Lisi Raskin participating in abc

Also we would like call your attention to the participation of
Brookly based artist Lisi Raskin in abc - art berlin contemporary /
def - drafts establishing future, public art projects for urban
space.

Location:

Akademie der Kiinste Berlin (Academy of the Arts, Berlin),
Hanseatenweg 10, 10557 Berlin

Exhibition Dates: September 23-27, 2009

Opening Date: September 22, 2009, 7 pm
www.artberlincontemporary.com

Lisi Raskin will show at reception in the near future and was
invited to abc with Milliken, Stockholm.
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